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in Our Lighthouse

How art illuminates a place

i) (Clockwise from top left)

. IN'the garden, a wooden heron by Dan West stalks
frogs hehind a carved basalt sculpture by Tom Chapin.
Giant porcelamn eggs by Gail Savitz nest in a grove of
birch trees. Patrick Chasse planted hearty wild roses
o the hillside. Morning light pours mto the house.
“Raimmbow sky"—what the author's daughter called the
reflectect sunset—from the sleeping porch. The tower
anchors the complicated angles of the roof

by Deborah Weisgall Photography Alison Langley




When we moved inte the house

we built on a hill overlooking a harbor on Penobscot Bay, our
daughter, who was then 12, named it “Lighthouse.” The house,
she explained, has a squat tower you can see from the water,
where she spent her summer days sailing. And it is filled with
light.

The house faces south and has a lot of windows. We were
lucky to find a quarter of an acre of land halfway between our
mothers' houses—my mother lives a couple of hundred yards in
one direction, my husband’s mother a couple of hundred yards
in the other. Our porch overlooks the town and the harbor full of
boats in the summer, the swirls of Arctic sea smoke in the winter.
On a clear day you can see Matinicus hovering at the horizon
like a mirage. My husband and | met in this town. I've spent
summers—and longer and longer—near here for most of my life.

We wanted the house to seem as if it's always been here, like
us, so In its design we deferred to context. In the mid-nineteenth
century a prosperous sea captain built substantial and elegant
houses for himself and 6 of his 10 children on this hill, and all
but one of them are still standing. Moreover, Hans Heistad, an
mportant landscape architect who worked with the Olmsted
brothers in the 1920s and 1930s, lived across the street from
us (In one of those houses) and planted trees and shrubs and
flowers on what was at that time bare ledge.

Qur architect, Don Knerr, designed the exterior to reflect the
Victorian vocabulary of the surrounding houses—intricate trim
and an abstract ship’'s-wheel detail that echoes one carved over
my mother's porch. Asymmetrically placed oversized windows
convey newness and hint at the open interior. We sacrificed floor
space for neighborliness and proportion—I've never been one to
choose function over form—after Jay Fischer of Cold Mountain
Builders in Belfast advised us to make the house smaller and set
it lower into the hill.
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The author in her tower
office (left) with Snug the
cat. Although there is a
built-in desk, she prefers the
window seat, where she can
see the harbor. "It's better
for daydreaming,” she says.

Patrick Chassé, an eminent authority on historical landscapes,
"waved his arms” (one of his technical terms) as Kevin O’'Donnell
of Sunset Knoll Landscaping in Nobleboro maneuvered boulders
and placed trees to give the hillside a sense of intentional
wildness. Chassé also put in a tiny dooryard garden that blooms
all season, from columbine In the early spring to Japanese
anemones until the first frost. It serves as an extra summertime
room.

With the precision of shipwrights, the Cold Mountain crew
anchored the complicated angles of the roof to the central
tower. Knerr organized the house as tightly as a boat to fit all our
requirements—including a closet for the cat's litter box, whose
door he marked with a crescent moon—into 2,300 square feet.
The interior designer Andra Birkerts devised a program of paint
colors—there must be about 15 in all: grays, whites, creams,
yellow, and blues Iin subdued hues and degrees of gloss and
matte—that define the living areas and play up the textures of
paneling and plaster.

When we furnished the house, we also mixed old pieces with
contemporary ones. We have a pair of comfortable armchairs
from my mother-in-law and a delicate French loveseat from my
mother, which | keep in the bedroom so nobody will sit on it. For
years we have collected studio furniture that mixes traditional
function with new forms, and we have work by artists we know
well: Dale Broholm, Jenna Goldberg, Steve Whittesley, and
Gerald Curry. Tim Van Campen, whose studio is in Thomaston,
designed all the rugs.

We know many of the artists whose work fills our living room
too. Pretty much everything we chose is black (or close to black)
and white or one or the gther: the pierced porcelain objects by
Simon van der Ven and Jacques Vesery'’s turned wooden vessels
on the mantel, a parr of nineteenth-century blanc de chine



A painting of an iced-over harbor by John Walker hangs above a zebra wood chest by
Gerald Curry (above). Most of the works of art in the house are landscapes, and most
are black and white. “The oblique light in Maine reveals contrast more than color,”
says Weisgall.



A pair of nineteenth-century blanc de chine bowls sit on a writing table by
Dale Broholm (above). He attached a wooden inkwell and pen to the top
and sprinkled one corner with laser-cut letters. A pale seascape by Dennis
Pinette hangs above it.
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In the corner of a bedroom
(above) is a loveseat from
Weisgall’'s mother. A bronze
man in the moon by Joseph
Wheelwright and a painting

of Icarus by Gail Boyajian sit
on the mantel. Gerald Curry
made the trapezoidal chest of
drawers. Tommy Simpson built
the ladder beside it (which,
the author claims, leads to
domestic bliss), and Dale
Broholm designed the bed. Tim
Van Campen designed all the
rugs in the house.

Two charcoal drawings by
Emily Nelligan hang on the
dining room wall to the left
(left), a drawing by Lois Dodd is
beside the stairs, and a shaped-
canvas landscape of the islands
near Friendship by Sam Cady
rests over the windows on the
far wall in the kitchen. Dale
Broholm made the expandable
dining room table, and Peter
Thibeault built the library stand.
Banks of windows let light into
the house all day long.



bowls my mother found, probably brought to Maine by some sea
captain. On our walls we've mostly hung landscapes, and they
were mostly made within a 50-mile radius. We've stayed close to
home.

In those images, the sun shines through fog, moonlight streaks
a road, pale bunchberry leaves cast shadows, the tide breaks
coastal 1ce into blocks, a white crack of lightning opens in the
night sky. We have photographs by Rudy Burckhardt, Jed Devine,
Scott Peterman, and Margaret P. Watson; paintings by Dozier Bell,
Dennis Pinette, Sam Cady, Gail Boyajian, and John Walker; and
prints and drawings by Lois Dodd and Emily Nelligan.

These artists work in Maine, drawn, as we are, to the obligue
light. It 1s always changing, and it reminds us of the passage
of time. It I1s at once familiar and surprising; clouds blow out to
sea and the sky fires orange. This northern light 1s more about
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The front door opens onto a landing (above) that
leads downstairs to the living area or upstairs to the
bedrooms. On the wall is a painting of a burning
blueberry barren by Dennis Pinette. On top of the
bookshelf is a small painting by Randall Deihl—
colorful because it was painted in the Connecticut
River valley.

Bowls by George Perlman sit on a carved and
painted sideboard by Jenna Goldberg (far left). In
the painting, Gail Boyajian elaborated on the view
from her studio window: a sparrow contemplates
the sunset, and a crescent moon that turns out to be
three Renaissance angels infuses the Massachusetts
Turnpike with unexpected grace.

"Why anybody with a curious cat and a big,
rambunctious dog would bring home this enormous
ceramic rabbit [left] by Anne Weber is a good
question,” says Weisgall. "But he's a tough bunny

in his burrow behind the tower stairs.”

contrast—all that black and white—than about color. In this house,
we've brought the outside in.

| use the httle tower room for an office. Ten years ago, | could
look up from work to watch my daughter sail her dinghy way out
into forbidden waters beyond the harbor. When she became an
instructor | watched her gun the Whaler to corral kids who were
going where she used to go. Some day I'm sure l'll see her own
children turtle their dinghies as they learn to tack in the tricky west
wind. In the meantime, | watch the morning sun turn the water to
steel in the mornings and the sunset turn the real lighthouse at
the mouth of the harbor gold. This house, full of light, has held
our happiness. It has worked out well; it has rooted us here.

For more information, see Resources on page 138.

whose fur is flecked with gold, and so far he's survived
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The Davistown Museum
207-288-5126
davistownmuseum.org

William Wegman
wegmanworld.com

Neil Welliver
Alexandre Gallery
212-755-2828
alexandregallery.com
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Architect:

Charles R Myer & Partners

Don Knerr
617-876-9062
charlesmyercom

Builder:

Cold Mountain Builders
Jay Fischer
207-338-4552
coldmtn.com

Interior Design:

Andra Birkerts Interior Design

Andra Birkerts
781-235-7073
andrabdesign.com

Landscape Architect:
Patrick Chassé
patrick@mossking.com

Landscaping:
Sunset Knoll Landscaping
Kevin O'Donnell
207-832-761
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Artists:

Frank W. Benson
frankwbenson.com

Frederick W. Allen
fwalien.com
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Jeff Badger
jeffbadger.com

Rose Contemperary
207-780-0700
rosecontemporary.com

Colin Barclay
barclaypaintings.com

Littlefield Gallery
207-963-6005
207-838-4174
littlefieldgallery com

Gallery at Somes Sound
207-244-1165
frenchmansbay.com

Sean Beavers
seanbeavers.com

Gleason Fine Art
207-633-6849
gleasonfineart.com

Dozier Bell
dozierbell.com

AT WOOSTER

Aucocisco Galleries
207-775-2222
aucocisco.com

Katherine Bradford
kathbradford.com

Aucocisco Galleries
207-775-2222
aucocisco.com

Meghan Brady
meghanbrady.com

Space Gallery
207-828-5600
spaceb38.0org

ICON Contemporary Art
207-725-8157

Coleman Burke Gallery
207-725-3761
colemanburke.com

Perimeter Gallery
207-338-0555

Edwige Charlot
edwigecharlot.com

Jane Dahmen
janedahmen.com

Gleason Fine Art
207-633-6849
gleasonfineart.com

Powers Gallery
978-263-5105
powersgallerycom

Luc Demers
lucdemers.com

Rose Contemporary
207-780-0700
rosecontemporary.com

Gabriella D'ltalia
gabrielladitalia.com

Rose Contemporary
207-780-0700
rosecontemporary com

Lois Dodd

Caldbeck Gallery
207-594-5935
caldbeck.com

Alexandre Gallery
212-755-2828
alexandregallery.com

David Driskell

Greenhut Galleries
207-772-2693
greenhutgalleries com

Kathleen Florance

Caldbeck Gallery
207-594-5935
caldbeck com

Harold Garde
haroldgarde.com

Harbor Square Gallery
207-594-8700
harborsquaregallery.com

Courthouse Galiery Fine Art

207-667-6611
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Learn more about your \

money. And yourself.
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shepard
FINANCIAL

Call 207.847.4032 | shepardfinancialmaine.com | [Ej

Securities offered through LPL Financial, Member FINRA/SIPC.
Investment advice offered through Flagship Harbor Advisors,
a registered investment advisor. Flagship Harbor Advisors and
Shepard Financial are separate entities from LPL Financial.

David Matero

Architecture

Bath, Maine
davidmatero.com
207.671.6820

Maine Licensed Architect

« Designing Buildings =
Building Relationships

Retirement Community

(800)729-8033
www.thorntonoaks.com
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Ecdeome

STUDIO

LLC

Jan Robinson Interiors

334 Forest Ave

(ihe oid Prer One buddng)
Portland, ME
207-899-03%0
ecohomestudio.com
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